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Built on the Parade Ground on Governors Island, the Living Pavilion’s planted milk crates were supported by an armature of CNC-milled arches

Emerging
Architects Build
Therr Own Future

A competition to design a gathering
space on Governors Island focuses
on collaboration and repurposing
By Jessica Sheridan, Assoc. AlA,
LEED AP

Light filtered through the pavilion while the hanging liriope grass cooled

the interior

hen the economy hit its recent low, architects who

survived previous recessions feared that another

“lost generation™ of young designers would be on its

way. Emerging architects, however, are not leaving
the profession. Even though work may not have picked up for many
firms in the city, there are opportunities for designers to build. And
emerging architects are taking full advantage.

One of these opportunities was entering the FIGMENT/
ENYA/SEAONY City of Dreams Pavilion Competition. Hosted by an
arts collective (FIGMENT), the AIANY Emerging New York Architects
Committee (ENYA), and the Structural Engineering Association of New
York (SEA0NY), this international competition asked entrants to design
a temporary gathering space for performances and impromptu events
on Governors Island for the 2010 summer season. It also required
entrants to consider the cradle-to-cradle impact their designs would
have on the environment with a goal to create a net-zero impact.

The jurors for the competition were lllya Azaroff, AlA, Director of
Design, The Design Collective Studio; Matthew Bremer, AlA,
Principal, Architecture In Formation; Will Laufs, Ph.D., Vice President,
Thornton Tomasetti; Aleksey Lukyanov-Cherny, Principal, Situ Studio;
Martin Pedersen, Executive Editor, Metropofis magazine; Rob Rogers,
FAIA, Principal, Rogers Marvel Architects; and Marc Tsurumaki, AlA,
Principal, LTL Architects.

Out of 80 entries, jurors chose four finalists and then selected as
winner The Living Pavilion by Ann Ha, Assoc. AlA, and Behrang
Behin, Assoc. AlA. The designers are two years out of architecture
graduate school and intern architects working for Workshop for
Architecture and Ennead Architects (formerly Polshek Partnership
Architects), respectively.

The pavilion provided a platform for performances throughout the sum-
mer. Here, a belly dancer performs in the rain while audience members
take shelter

Their design was a barrel-vaulted structure made from 437 milk
crates and CNG-milled plywood. Liriope grass was planted inside the
milk crates, crealing an inverted green wall that provided a cool envi-
ronment within dug to
evapotranspiration. At
the end of the season,
the structure was disas-
sembled, and the crates
and their contents recy-
cled or repurposed.

“The Living Pavilion's
image was so funda-
mentally routed in how it
was going to be made,
and it is so easy to
repurpose,” says juror
AlA.
“The designers had a

Marc Tsurumaki,

Very convincing argu-

More than 70 volunteers helped the design-

Mgt = Eovitninenially ers construct the pavilion
spatially, and architec-
turally — and a comprehensive pragmatism that made it successful.”

Collaboration was another fundamental aspect of the project.
Because Ha and Behin are relatively new to architecture, they reached
out to consultants early in the design process for advice. Mingo Design
helped with the green wall technology and plant selection. Yunlu Shen,
of Buro Happeld and SEA0NY, completed a structural analysis. Daniela
Morell, a FIGMENT volunteer and recent graduate of Rensselaer
Polytechnic Institute Center for Architecture Science and Ecology, acted
as pavilion forepersen to help coordinate the transportation and instal-
lation on Governors Island. “The thing that architects bring to the table
is the ability to pull pecple from radically different backgrounds into a
teamn and work together somehow,” says Behin.

In fact, collaboration was integral to the competition from the start.
“I don't think any one of the crganizations could have pulled it off by
themselves,” reflects Morell. “FIGMENT provided a place and context
and a theoretical point of view about participatory art. ENYA did an
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amazing job at pushing architecture and design, and getting people
excited and involved. SEAcNY made the pavilion structurally possi-
ble.” According to juror lllya Azaroff, AlA, “There was a clear collabo-
rative effort. They were doing something incredible together.”

Morell also managed the volunteers — all 70 of them. In addition
to various employed and unemployed design professionals, students,
and engineers, volunteers included artists, a lawyer, a culinary stu-
dent, and even a member from ancther finalist entry, Berardo
Matalucci of echomaterico. “When | heard about the project, | had to
get involved,” says Misael Rojas, Assoc, AlA, an ENYA member and
architectural designer at Mitchell Giurgola Architects. “Emerging archi-
tects don't often have the opportunity to see construction firsthand,
much less participate in hands-on building.”

Perhaps both the competition and the Living Pavilion itself are
emblematic of the future of the profession. Young architects aren't leav-
ing; they are embracing collaboration in order to design — and build — new
projects. “Looking at my contemporaries,” says Tsurumaki, “l see a shift
from the notion of a single author to one of interactive, multiple authcrs.”
Azaroff takes it a step further. "It is questionable how far designers who
only look to themselves for answers will go,” he says. “They have to be
open to collaboration to be successiul.” It is concelvable that, by relieving
themselves of the pressure to know everything about design and con-
struction, emerging designers are winning commissions.

Jessica Sheridan, Assoc. AlA, LEED AP, is a job captain at Gensler,
the editor-in-chief of e-Oculus, and the co-chair of the AIANY
Emerging New York Architects Committee.

Throughout the summer, people of all sizes engaged with the Living

Pavilion
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